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Foreword

It is my distinct pleasure to write this Foreword for Grace Wu's Chinese
Biographies series that is being published by Cheng & Tsui.

The format of hanzi (Chinese characters) with pinyin (spelling)
annotations is one that I have long energetically advocated. To see
these books now being edited by my esteefiied colleague is truly a
cause for joy. What is even more to be applauded is‘the fact that the
pinyin annotations in these volumes are otthographically correct, with
spacing for word separation andgproper pun€tuation. It is extremely
rare nowadays—whether in China“er abroad—to find such careful
attention being paid to pisyin orthography.

The subject mattef'of the first four volumes has been well chosen:
the biographies of LangLangg#Yao Ming, Vera Wang, and Jay Chou.
They will proyé attractive © students from junior high school through
college, andwevent adults who are learning Mandarin will find them
valuable.

May this be the beginning of a long-lasting and flourishing series
of biographies featuring a wide range of figures in science, sport,
education, the arts, public life, and other fields of endeavor. I am sure
that the Cheng & Tsui Chinese Biographies series edited by Grace Wu
will be warmly welcomed by students and teachers alike, and that they

will benefit greatly from these excellent, well-conceived textbooks.

Victor H. Mair
Professor of Chinese Language and Literature

University of Pennsylvania
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Preface

Cheng & Tsui’s Chinese Biographies series consists of Chinese learning
materials targeted towards high school and college students. One of the
most challenging aspects of learning Mandarin is mastering the skills
of reading and writing. Extensive reading practi€e is the best way to
improve Mandarin reading ability, fluency, andwword usage, but there
is a shortage of reading materials specifically geared towards learning
Mandarin. In the United States, seitdenss typieally learn colloquial
Mandarin (P 4%&) and are rarely exposedsfo more formal written
language (F & 35). The goal ‘of this, series is twofold: to serve as a
useful teaching resource for'educators, and to provide engaging leisure
reading material, acéompanied by pinyin, for students. This series
specially targets students at the advanced-beginner to low-intermediate
levels of proficiency,.or with knowledge of approximately 350-700
charactersy"whose Mandarin speaking skills are comparatively stronger
than their, Mandarin reading skills.

This series includes special features designed for maximum

educational effectiveness, such as:

1. Chinese characters accompanied by pinyin
As mentioned above, improving Chinese reading skills requires
considerable practice, but students may be intimidated by the absence
of pinyin in many Chinese reading texts. Displaying Chinese characters
and pinyin together decreases student anxiety and allows the student

to overcome this challenge. In the past, most publications have paired
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Chinese characters with pinyin equivalents at the character level (for
example, & % is paired to gi ché). But by using recently developed
software, this series matches Chinese characters with pinyin at the
word level, a more linguistically accurate practice. For example, % %
is paired with giché, which more precisely matches the syntax of the
Chinese. This distinction is especially important for learning Mandarin,
and also facilitates student interpretation of the text by aiding students
to develop skills in discerning word boundaries and sentence structure.

Consistent pinyin annotation also has the advantage of being easily
adaptable for students at different proficiency levels. By including pinyin
throughout the book instead of glossing only seleeted words, we have
made it easy for students to look up words they have not encountered
before, customizing the reading experience 0 theif own proficiency
level. Since pinyin is provided togetheriwithiChinese characters, there
is only minimal disruption to the%experience of continuous reading.
With this flexibility built in§ thesbooks are appropriate for students
from many different backgrounds—heritage speakers developing their

reading skills, as welld@as leatners of Chinese as a foreign language.

2. Simple, éasy-te-understand Mandarin with content suitable for
American students

Beginner-level Mandarin reading materials published in China, Taiwan,
Hong Kong, and Singapore primarily contain fairy tales, fables, historical
stories, or stories about the origins of Chinese idioms. However, these
stories can be less suitable for students raised outside Chinese-speaking
areas, who may not be as familiar with the underlying historical and
cultural background. Lang Lang and Yao Ming, the subjects of the first
two biographies in this series, are two well-known figures in American

society. Both were born in China but developed their careers in the
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United States and are popular internationally. Students will be able
to compare American and Chinese cultures through reading their life
stories, and may also empathize with Lang Lang and Yao Ming regarding
the challenges of being a young person in America. Jay Chou is known
as Asia’s King of Pop. By learning about his life and music, students will
be encouraged to think about and discuss the differences between their
own cultural backgrounds and the traditional Chinese values expressed
in his lyrics. Vera Wang is not only well-known in America, but she
is especially popular among the younger generation. The story of a
successful businesswoman who manages to balance family and career
is one that many students will find inspiring. Reading comprehension
requires sufficient background knowledge as well'as word recognition;
by reading about topics that arg, interesting and familiar to them,
American students can increase theifyengagement and confidence in

their Chinese reading skills:

3. Learning'resoufces online and in the book

This series i§ also_accompanied by a companion website at
www.chinesebiographies.com thatincludesvocabularylists, interactive
exercisesyaudio recordings, additional exercises, and teaching resources.
Teachers can, adapt these resources to the particular needs of their
students and classrooms. This series includes both printed and online
components for two reasons: to flexibly meet the different needs of
diverse readers, and to keep the printed materials slim and affordable,
reducing the burden on students buying class materials. Readers can
even join the forums to share opinions and ideas with a community of
Chinese learners and teachers all over the world.

Online materials include true-false questions, multiple choice

questions, and crossword puzzles for further practice to improve
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grammar and vocabulary. The exercises are located online in the hope
that students can be immersed in the reading experience and follow the
plot of the story with minimal interruption. These exercises can also
serve as a template for teachers to design classroom activities or students
to engage in additional independent study.

Each chapter in the book includes pre-reading questions designed
to facilitate brainstorming and discussion. The post-reading questions
in each chapter are intended to delve deeper into cultural discussions;
young people who grew up in the United States can atticulate their
opinions and compare their experiences. As teahess, ‘we should
encourage our students’ capacity for critical thinking, even though their
language skills may be basic.

My hope is that these books will not enly centribute enjoyment and
interest to the process of learning the Chinese language, but also foster
students” appreciation of contemperary figures who have contributed
to world culture in many differenwspheres. The ability to comprehend
reading materials independently isn important and exciting stage
of learning a language. What better way to exercise this skill than to
learn about these'notable figures, who overcame so many obstacles in

developing theitjown exceptional talents?

Grace Wu
University of Pennsylvania
June 30, 2012
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Ting mama de
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Listen to What Mom, Says




Yuedu qian taolunti
Nzl o 25 S
D% A TR

Ni  xihuan ting lilxing yinyué ma? Ni  zui xithuan de yi

1% R ER AT TR D R R ER M —

shou gé shi shénme? Yanchang zhé shi shui?

H WA MA? EG T 7

Do you like pop music? What's your favorite song? Who sings it?

Ni zhidao Zhou Jiélin shi shui ma? Ni . tingguo ta de
@, sz < .
2. % R Feil ] R4S ST D7 AR iR 89
gé ma?

% 57

Do you know who Jay Chowt is? Haye you heard any of his songs?

Ni  juéde ni shi “Ting" mama de hua” de haizi ma?
/ w2 < \

3. % REAT AR AR IS 0 5T 8 X g7
Weishénme? Ni  juéde “ weishénme yao ting mama de hua?
A2 REWAF AL B T S W Y
Do you think you are a child who listens to your mother? Why?

Why do you think a child should listen to his or her mother?

2 | LG Eg1E
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nian g yué, zai  dajia  de qiddi xia, hudrén yinyue jié de
2003 F L A, £ KE & BEFE T, A THE R
jixing, zhou Jiélin faxing ti de di si zhing zhuanji. TA yong ta
EZ, A A KAt 09 % w ik £8 1 A &
mima de mingz, “Ye  Huimé"  zudwéi zhézhiang zhuanji mingzi,

s Wy AT, ‘vt BRET AN XK FH LT,
dingzud ta song g& ta  mama de  yigée  Iwdk  Zhou Jiélin  zai

Y Mo iE 2 e 090 85 — A Fudy B A A

nian chale  lingwai yizhang  zhuanji 4> “Yirén fantexi’. zai  zhe
2006 F BT A —IK FHE UK TEHRT, £ X
zhang zhuanji zhong, Zzhou Jiélin 4 sheululel, ishéu ta  ziji tidnci
RoFHE P, OB A WRYT —@ M g i
de yishdu g&  jiaozupd” “Ting™wmama de hud”.  Zhéshdu geqi  jido
o —F Gk, M@ ST B 8 ET, X Rl K
haizi yao  niilidxiahgshang, Ahoulai zhéshdu gé hai béi xuin ri Taiwan
BT B Bk, Bk XH K E ML N EE
xidoxué jidocdi, géci  li  zhéyang xiézhe:

I B, R 2 xH B,

Ting mama de hua
T 4G4 6 &
Bié rang ta shoushang
B ik W 245
Xiang kuai kuai zhangda
Aok KX
Céinéng biohl ta

7 A AR M

Listen to What Mom Says | 3
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M&ili  de bai fa
£W 8 8 &
Xingfd zhong faya
A4 P A
Tianshi de mofa

RAE oy Bk

Weénnuan zhong cixidng

REE P

Zhou Jiélin  zai zhéshdu qiizi  zhdng xini  de idoxié 'chi mama

Bl A £ XE WF P iR s 485 15
yinwei riye  wei ta  caoxin, ér  baile 4 de otoufa, bingqié yong
WA BRE A o, @ &g W k%, F5 A
zhéshsu gé l& bidoshi  zji  yao bdohi mama de xidoxin  yijf
XE R Rk AT BT Bkl 08 69 FS IR
dui ta  wdajin @ de ai  yu <ganji, zhéshdu gé  budan rang Zhéu mama
o R w9 R 5 ORGk, AXE R {e ik B 454E
gindong de  liaxia  yanlei, y&  ring quin shijié  sudydu de  mlginmen

BF) W ADORRE, ik A E PR 69 FEAN
dou feichang xianmu, Zhéu mama de fuqi.

A6 3Fw R R 1B 4 ARAL

Zhou Jiélan kéyi  shud shi dangjin shijie¢ shang zui you yingxiangli,

A A TVl B2 AR E R A ¥,
zui youming de hudrén lilxing géshou. Ta shi  Yazhou lidxing yuetan
" AL B A CRAT T e & B3 RAT RiE
zui chénggdong yé zui gémingxing de yinyué chuangzuo jia, you “Yazhou
RORI L & EAW e SR AME R, A T
Liixing Tianwang” zhi chéng. Ta ddpo Yazhou yinyueé de zhati,

AT ORET 2 AR, M ek B F AR 6 8

a | B



xingshi. Ta yong buténg, dudyudan de yinyue sucai, chuangzao chi

HX. & A RFE, 24 8 F5 FH, dlie &

dudé bian de géqu fénggé. Ta biadan chd changpian, yé dang daoyan
% T Rl KRR, e R~z kg H, b4 58
pai dianying, yé shi lidxing fashi shejishi. Biyao kan ta  xianzai

th ww, R RAT IRAR R, RE R e LA
zheyang de chénggong, ta de chénggong zhi Iu késhi yididan yé bu

XA B I, 8 o X B A — kL R

pingtin.  Zhéwéi hudrén  yinyué ji¢ de tianwang juxing zhi sudyi  hui
Py iy A EFFR R REERE X I A&
yéu jintian  de chéngji, shi  yinwei zaP taw,. de téngnian  posui  de
B AR W ORER, 2 BACEM ) TF A 0
jiating i, you  yiwei wéida 4 de. mamay dui ta  fuchd wanquéan
RE L, H —x AR\ S, s e 4k 24
de  zhichi  yii  guan’ai’ Zhou "Wiélin céngjing  yici you yici de
# IHF L5 RE S AL HE —R X —R K
zai  méiti  qidn'bidodd dui 4 migin  de ai  hé  ganxie, yibian  you
B BR W, et HE 8 R A B, —B X
yibian  dé dashéng shuo: “Zhiyao  mama géoxing, wd  yuanyi weéi ta

—ik WK F . “REB I H3L, R RE A
fucha  vyiqie”.
B —7 o
Zhou Jiélun  shi zényang jingli gud hanshui hé leishui de  ndli,
Bl A L B 2 I FK Fe AR 8 B,
chéngwéi jintian dajia  sud kan dao de Zhou Jiélun ne? Xianzai,
A AK KR BT A 3 89 B AN R? A,

women jiu yao céng Zhou Jiélun chashéng de na yinian shud qi...

FAT TN B A BAE 85 AR —F AT

Listen to What Mom Says | 5



Yuedd hou  [ijié taolunti

ik B A A

6

“Ting mama de hud” zai Taiwan beéi xudn wéi xidoxué

* T BB By ET B S ik A b F
Vi nidnji de jidocdi.  Lioshimen rénwéi zhéshdu g8 da  gaci
— FRB W A, EIFA A X G G698k
you qidnyimohui  de jidoyd  yiyi. NI renwgin nelh N rénwéi

H BB 6 HF F, R HCH BUR H
dang yigé gongzhong rénwi shi  bushi _ydu hshéhui  zéren?

L — A N AW R AR A AR TAE?

Shi  bushi yinggai dang xido haizi. de ' bingyang? Weishénme?

A RE WiE H DT NERET AN AT

“Listen to What Mom,Says” (“Ting mama de hua”) is included in
first-grade teaching materials in Taiwan. Teachers think that the
lyrics have a subtle educational message. Do you think that public

figures have social responsibilities? Should they be role models for

children? Why?

Dui Zhongguoérén lai shud, ting mama de hua shi “xiaoshun” de
& 3 FEA R, U4 8 iE 2 CFIR”
bidoxian. “Xiaoshun” jiushi “facong”, “tinghua”. Zhou Jiélan
FIL, M A TR, UTET L R Ak
shénzhi shud: “Zhiyao mama gaoxing, wo yuanyi wei ta fucha

EE 3L, “REBEYE 5%, R BE A W ATE

KRCECEDETD



yigie”. NI yé hui shuo téngyang de hua ma?  Weishénme?

—W" MR AL A B RIAE A E D7 A &Y
Ni rénwéi Zhongguérén hé Mgiguérén dui  fumii de fangshi ydu
fRaNA FERA S EEA M XE G T A
shénme buténg?

4 RFE?

For Chinese people, listening to one’s mother is an expression of
filial piety. “Xiaoshun” (filial piety) means obeying and listening.
Jay Chou once said, “I am willing to suffer evetything for my
mother in order to make her happy.” Would'yeu'do the same?
Why? In your opinion, what are some differences between the

ways Chinese and Americans treat theig parents?

Please visit www.chinesebiographiesicomfor audio files, vocabulary

lists, comprehension exercises and more!

Listen to What Mom Says | 7





